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I. THE FRAGMENTATION OF THE BIBLICAL TEXT BY LIBERALS AND CONSERVATIVES 
Today, as often in the history of interpreting the Bible, and in both Liberal (Historical-critical) approaches to 
studying the Bible as well as in our Evangelical Christian (exemplorizing/moralizing) approaches, there has been a 
widespread fragmentation of the meaning of scripture.  

 On the one hand, the text is broken up by Liberal interpreters (Historical Critical) into many fragments from 
various contradictory sources and theological traditions and redacted into the final canon.  

 On the other hand, by Evangelical Christians it is broken up into short moral stories for the Christian life, or 
examples for belief and life taken from the characters of the OT, or scattered into many diverse spiritual 
truths that springboard from the biblical narrative. And, oftentimes, it is broken into very different periods 
in which even the means of salvation differed. Oftentimes, the OT is quite ignored, since there are also 
ancient Marcionite notions that persist in seeing the OT and NT as somehow divided, the NT superseding 
the OT, such as in the false bifurcation of law versus grace.  

 In all such cases, the historical, literary, and redemptive-historical contexts of the biblical text are ignored 
and thus radically diminished. And, also the particulars of the biblical whole become fragmented in the 
popular imagination into many disconnected dots which have no apparent relationship. 

II. THE ANTIDOTE TO FRAGMENTATION: BIBLICAL THEOLOGY 
My thesis: one important antidote to this fragmentation-plague in biblical interpretation is Biblical Theology. I will 
define that term “Biblical Theology” (BT) and then look at a few examples of analogies from the arts to illustrate 
that definition, and then for application I will consider the story of Elijah from 1 Kings and the story of Jesus stilling 
the storm on the Sea of Galilee in Matt 8:23-37.  
 

Biblical Theology is theological-hermeneutics that attempts to read and interpret the whole of scripture 
as one progressive history of redemption of one people of God, taking that history on its own terms as a 
unified text and theology that testifies to Jesus Christ. BT is essentially the re-telling of the redemptive-
historical story as it is unveiled/revealed in the whole of the Bible. BT depends upon careful grammatical-
historical exegesis of the biblical text (this includes literary analysis, cultural backgrounds, theological 
analysis), and it intrinsically corresponds to systematic theology by both informing it and being formed by 
it.  
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Biblical theology must flow from the whole Word of God as a message for the whole world  

and must be applicable to the whole person.  

Biblical theology must faithfully tell the whole story of the entire revelation of God  

as a unified narrative of the Gospel of redemption from beginning to end,  

that there is only one way of salvation for one people of God by One Lord. 

 d\ 

“Theology without proclamation is empty. Proclamation without theology is blind.”1 
 th 

 Biblical Theology (BT) is concerned with the entire spectrum of Scripture as a narrative of the whole 
story of creation and redemption from beginning to end (the bookends: from creation to recreation, 
from Paradise to the new Paradise). It is a proclamation, a testimony, to the gospel begun in Gen 3:15 
and completed in Christ. The entirety of the Old and New Testaments unpack the creational ordinances 
of Gen 1:28 and the redemption promises of Gen 3:15. In this perspective, all the particular details of 
the entirety relate to the whole, and always in a unified and complementary way since it is understood 
that the entire revelation of Scripture was inspired by the same and One Holy Spirit of God.   

 BT is therefore also concerned with the intimate and complementary relationship of the Old Testament 
(OT) and the New Testament (NT), in that the NT is the unified continuation of the OT presentation of 
the history of redemption and the presentation of the Gospel. 

 Further, in terms of application, BT is concerned with the redemption of the whole of our lives, since BT 
is concerned with the present relationship of Christ to his world, as Prophet, Priest, and King, and the 
crucial applications of the same roles to those who belong to Christ as his disciples. This present 
relationship is also understood as a prefiguration and ongoing preparation for the endless reality of the 
same in the future wherein those who belong to Christ will share fully in those roles (blessing, 
dominion, and fruitfulness in exercising prophetic, priestly, and kingly callings in a restored creation). 

 
 Following the creation by God of all reality in the space-time universe out of nothing, and the fall of 

humanity into rebellious disbelief through Adam and Eve’s falling victim to the deceptions of a liar, the 
all-encompassing “center” theme of the story of Scripture is redemption, whereas the all-encompassing 
central person is Jesus Christ.  All biblical language: the motifs, images, types, prophecies, foreshadows, 
prefigurations and theology point to the Creator/Redeemer-Restorer in Christ Jesus. All of these 
develop and recapitulate the parallel themes of God’s purposes in creation and redemption through 
Christ Jesus, his telos (goal/purpose) and eschatos (ends) for his creation and its re-creation. 

 See the illustrations below which attempt to picture in similar ways this approach (which assumes a 
unity and continuity as the story-line of redemption develops). Each illustration presents a particular 
emphasis, while also correlating to the others with overlapping themes: “The Whole Story of 
Redemption” (p. 20),  “The Whole Circle of Redemption” (p. 21), “The Covenant Promise” (p. 22), and 
Goldsworthy, “The Final Perfection of the New Creation” (p. 26). 

 An example of a NT text that suggests this OT and NT interrelation as centered in Christ, the Creator-
Sustainer-Redeemer: 

He is the image of the invisible God, the firstborn over all creation. 
16

 For by him all things were created: things in 

heaven and on earth, visible and invisible, whether thrones or powers or rulers or authorities; all things were created 

by him and for him.  
17

 He is before all things, and in him all things hold together. Col 1:15-17 

 

A. To illustrate this definition of Biblical Theology, consider an analogy in music 

 See the “Fugue of Redemption” and “The Fugue”(p. 23).  

                                                      
1 Gerhard Ebeling, Theology and Proclamation, p. 20. 
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The fugue genre in music gives us a helpful analogy to the way the story-line of Scripture develops the themes of 
creation and redemption, and the multitude of complimentary themes that are interwoven from the beginning to 
the end that encompasses the entirety of diversity in the text, doing justice in describing its internal relational 
complexities. In the fugue, we find a contrapuntal compositional technique in which two or more voices develop a 
theme that is introduced at the beginning. The theme is then developed through repetition (at different pitches) 
through imitation recurrence throughout the entire composition. A fugue typically has three main sections: an 
exposition, a development, and a recapitulation. The recapitulation includes a return to the subject theme in the 
fugue's tonic key. Even though there are inadequacies in the analogy, it is fair to say that we find exposition, 
development, and recapitulation throughout the biblical narrative, even if it is not limited to three “main sections” 
(as fugues are often composed).  Some musicologists consider the fugue “a technique of composition,” rather than 
a musical form, and this would align well as an analogy to the composition of the revelation of redemption.2  

For example, we see exposition, development, recapitulation of both Gen 1:28 (creational-ordinances)  and Gen 
3:15 (redemption-promises), of the new-covenant promises, in each of the subsequent, major covenant events, as 
well as throughout the entirety of subsequent biblical revelation. Genesis 3:15 is essentially a continuation of the 
pre-fall reality described in Gen 1:28: blessedness (for all nations), fruitfulness (seed-promise), fill the earth 
(Paradise expanding), subdue the earth, have dominion (rule). The first Adam failed in this, but the Last Adam Jesus 
Christ accomplishes all! This is summarized in the “The Two Covenants” illustration below (p. 26), wherein the 
diverse correlations between the pre-fall (prelapsarian) creational context and the post-fall (post-lapsarian) context 
are shown to have remarkable continuity between them. The covenant of creation had ordinances, particular 
characteristics, and distinctives that flow with further exposition and recapitulation into the redemption-covenant 
context with some discontinuities, as well as new developments. The Messianic seed-promise forms the central 
axis of this redemption-covenant, since all pre-fall, creational realities are only completely satisfied in the works of 
the Last Adam promised in Gen 3:15.3   

 In the biblical history of redemption, each particular covenant-event (e.g., Noahic, Abrahamic, Mosaic, 
Sinaitic, Davidic) is an exposition, development, and recapitulation of the original covenant-promise of 
redemption to Adam and Eve a line of ancestry that would produce a human and male Son, who would 
cause enmity with the deceiving serpent and who would also crush the serpent’s head, while himself being 
struck in the heel. 

 This is the introductory theme of the fugue, the story, the picture of redemption, that this human Son 
would reverse the curse on the ground and our bodies while also defeating the Evil one. All of the rest of 
scripture could be said to be a development of this initial promise, as we see its continual and unified 
recapitulations, as well as a reaffirmations through expansion and development. The multitude of biblical 
motifs and themes (discussed below) all serve in a complimentary way to expound on the promise of God. 
Nothing is to be taken in isolation. 

 As the seed-promise grows and develops through the history of redemption, we see more and more of the 
full tree. God gives us increasing expositions, developments, and recapitulations as his purposes of 
redemption are increasingly/progressively clarified as Scripture is revealed. Positively, the creational 
conditions of obedience in being fruitful, having dominion, subduing the earth, etc., are all fulfilled in Christ, 
while he also fulfills the redemption-promises that enable us to share in all the blessings of his obedience!4 

 

There are many complimentary, main themes in this fugue, or Sonata, of Biblical Theology. So many, in fact, that 
there is much debate about whether there is any central theme. Importantly, we must exposit the OT motifs 

                                                      
2
 Listen to Gloria’s favorite Bach’s Fugue in G Minor BWV 578 : https://open.spotify.com/track/7nrMuRVv8JKakSnFnmP7l0.  Similarly, the 

Sonata musical form also has an introduction, exposition, followed by the development. The development then re-transitions back to 

the recapitulation.   
3
 As also illustrated in “The Whole Story of Redemption” (p. 14) and “The Whole Circle of Redemption” (p. 15). 

4
 See more on the covenant-promise in my essay, “Signs and seals of the gospel-promise” which describes the correlations between all of 

the signs of the covenant-promise, from the OT through the NT at https://stephenhague.wordpress.com/2014/04/07/gods-signs-and-
seals-of-the-covenant-promise/. 

http://en.wikipedia.org/wiki/Voice_(music)
https://open.spotify.com/track/7nrMuRVv8JKakSnFnmP7l0
https://stephenhague.wordpress.com/2014/04/07/gods-signs-and-seals-of-the-covenant-promise/
https://stephenhague.wordpress.com/2014/04/07/gods-signs-and-seals-of-the-covenant-promise/
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symbols, figures, types, etc., in their contexts in redemptive history, as revelation unfolds and develops in its 
expositions and recapitulations, not just to get some moral truth for behavior. Each of the following (below) motifs, 
images, and symbols serve as important themes in the overall composition, each serving in diverse ways to create 
the whole fugue of redemption, the entire artful masterpiece. Each part as it relates to the whole gives definition 
to the whole, while also depending upon its relation to the entirety in order for it to be understood.5

                                                      
5
 The best collection of most these motifs/themes is the IVP Dictionary of Biblical Imagery, the source of much of the following list.  
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A random selection of biblical motifs 
and themes shows this diversity: 

 
Adam/Christ 
Adoption 
Atonement 
Beauty (of God, revelation, and 
world) 
Birth, new birth 
Blessing 
Brotherhood 
Circumcision   
Cities 
Clean/unclean 
Cosmos, earth 
Covenant 
Darkness, light 
David, Jesus 
Death, life 
Deliverance, escape 
Disease, health 
Enemies 
Evil, good 
Exaltation  
Exile 
Exodus 
Face of God 
Faith, unbelief, doubt 
Family 
Farming 
Father, mother 
Feasting, eating 
Folly 
Friends 
Fruit 
Garden of God 

Gates 
Gentiles, Jews 
Glory 
Hearing, seeing, tasting, 
speaking, walking 
Heaven, Hell 
High places 
Holy/unholy 
Home 
Honey 
Hope, peace, joy 
Hospitality 
Hospitality 
Humor, laughter, Sorrow, 
weeping 
Idols 
Image of God 
Israel, church 
Judgment, holiness 
Justice, injustice 
King/kingdom 
Lamb of God 
Land of promise 
Law 
Love, mercy 
Magic 
Marriage, bride, groom, 
Husband, wife 
Messiah 
Mission 
Mountain of God  
Name of God 
Neighbors 
New creation 
Passover 
People of God 

Poverty, riches 
Precious stones 
Prophet, Priest, King 
Prophets, priests, kings 
Purity 
Redemption 
Remembrances 
Remnant 
Restoration 
Resurrection 
Return 
Righteousness,  
Sabbath 
Sanctuary 
Ark/tabernacle/temple 
Seed of promise 
Sex 
Sheep, shepherd 
Sight, blindness 
Silver, gold, bronze 
Slavery, freedom 
Sow, sower 
Spirit of God 
Tests 
The spiritual battle 
The two paths 
Theophany of God 
Tree of life 
Unrighteousness Vocation 
War & peace 
Wilderness 
Wise. Fools, wisdom,  
Worship 
Zion, Jerusalem 

 

Some of the questions we must ask of every OT text (and its motifs and themes), include: 

 What biblical themes and motifs are conveyed and what are their relationships within, and between, the OT 
and NT? 

 How do they relate to the broader context of redemption-history? How do they relate to other particular 
biblical texts?  

 Do the themes of the text show any important developments from prior revelation, how do they relate to 
the immediate textual-historical context, and how do they point forward to the future? 

 How does the text relate to the gospel of Christ? 

 How does the text relate to, and convey, the promises of God and their fulfillment? 

 

B. To illustrate our definition of Biblical Theology, consider the analogies found in art 
As in the fugue analogy, paintings tell a story, and the observer’s task is to observe – LOOK – in order to know what 
the art is telling us. As in each case, the biblical story also must be observed carefully, and listened to, in order to 
assure we have heard and understand. We ourselves must be clear on what the text is communicating before we 
can articulate to others its message. “Merely to see is not enough; you must have contact.”6  
 

                                                      
6 Nicolaides, The Natural Way to Draw, p. . 
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Rhetorical question: How often do you listen to a piece of great music or study a great painting and say, “well, I 
want it to mean . . . . such and such. . . .”?  

 

 Artists use the concept of articulation, that means to draw something carefully with deliberation, in order 
to create the desired composition and texture. Similarly to the art interpreter, the biblical expositor thus 
must carefully observe what the artist/author has articulated in order to likewise articulate the text’s 
meaning with clarity, and communicate it with conviction, with the objective of showing the richness of the 
text, its unity and diversity (not spring-boarding from the text into spiritualizing and moralistic 
exemplorizing, nor by imposing three personal points and an inspiring poem or moral punch on every text).  

 To accurately understand a fugue, painting, or a text, one must be able to grasp the whole, while also 
showing the particulars (subjects and themes) in the broader context.  

 

Rhetorical questions: why are our sermons so often the same from week to week. An Eastern Orthodox priest 
once told me that he visits Evangelical churches every year and “always hears the same sermon.” Is this justifiable 
among the people of God who believe in a Creative Creator?  

 
One of the key concepts in art is that of the relationship between repetition and variation (as also in a fugue) in 
the design of any work of art. As Bert Dodson put it,  

“Repetition with variation is a design principle in both art and nature. You find it in the cadence of stirring speeches: 
‘We shall fight them, on the beaches, we shall fight them, on the land . . .” You find it in nursery rhymes” ‘Pease 
porridge hot, pease porridge cold . . . .’ it is in the swirling stroke of Van Gough’s cypress trees and in the recurring 
notes of Beethoven’s Fifth Symphony. In nature, it is proclaimed in every pattern and every texture. It is nature. And 
for us, it is a source of aesthetic pleasure. Being an order loving animal, we are soothed by repetition, but being also 

of restless nature, we like some variation, too.”7  
 

This is about the important unity/distinction principle of all reality (since it is rooted in the very nature of our 
Triune God: Father, Son and Holy Spirit): as for example, in the covenant-promise that has a unity between all the 
covenant reaffirmations, but also distinctions among them all.8 Because there is unity and distinction between all 
things, there must also be repetition and variation in all things (nature, music, art, literature). “Variety is the spice 
of life . . . ,” and this is especially so since the world was created by an infinitely interesting and creative Creator. 
 
A proper consideration of the biblical text requires that we articulate the design of the text’s narrative, 
expounding on a set of relationships, showing the unity and distinctions, the repetitions and variations, the 
contrasts and similitudes, the diverse cadences, rhythms, reaffirmations (e.g., the many interrelated and 
complimentary motifs, longitudinal themes, metaphors, symbols, figures, images, types, prefigurations, allusions, 
echoes, quotes).  

 In music as in art, so also in biblical exposition, textures are best seen in opposition to other 
textures, showing the relationships of similitude and difference, unity and differentiation. In 
grasping the relationship within the whole of the particulars in this way, both the whole and the 
particulars are heightened dramatically in our apprehension and understanding. Thus, we see the 
particulars anew as they are clearly articulated and expounded in light of the whole.       

 Understanding exposition as articulating a set of relationships, we then better grasp the key to the 
whole story, as we understand musical fugues or works of art. We can then elucidate and articulate 
those relationships in order to communicate them, showing the repetition and variation, the 
development and the recapitulation. In doing this, we learn to outline the patterns and the design 
of God’s story given to us in Scripture. 

 Another important feature of expounding the biblical text is the relationship between its simplicity 

                                                      
7 

Bert Dodson, Keys to Drawing (Cincinnati: North Light, 1985), p. 152.  
8
 As noted in f.n. 4, on the “Signs and seals of the gospel-promise.” 
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on one hand its complexity on the other. Both of these features are important; for on many levels 
the entire biblical text can be understand by us in its perspicuity (clarity), while it can also be 
studied for all eternity to search out its riches and depths.  

 This relationship of simplicity and complexity also relates to the fact that Scripture, as does all art, 
has certain clarity, but also difficulties (what some would call ambiguities). One of the most 
important principles that sparked the Protestant Reformation was the idea that the Scripture is 
sufficiently perspicuous (clear) for all to understand. This principle does not suggest that there are 
no difficulties in interpretation, but that we seek to understand the less clear texts by the rest of 
Scripture: Scripture interprets Scripture.  

 

Rhetorical questions: When we listen to a brilliant Bach fugue, or consider a great work of art, or read a good 
novel are we ever invited to impose our meaning on them? Are we invited by the authors of Scripture to so? 

 
When we consider any of these, we are invited to an aesthetic, philosophical, and theological narrative that 
requires work to understand the communication-intentions of the originator, but we are not invited to impose our 
meaning on it.  

 Why then does so much exposition of the Bible (especially the OT) today involve so much imposition 
of meaning foreign to the text? This is quite true of the Historical-Critical hermeneutic as well as 
much of the Evangelical hermeneutic, with very different motives and conclusions, but similar 
consequences (divorcing the text from its context and the modern reader from the ancient text). It 
is also akin to the results of the so-called Reader–Response approach today that assumes the 
meaning of the text is brought by the reader.  

 Similarly, when we Evangelicals moralize spiritual truths and exemplorize biblical characters (OT 
and NT), we rend asunder the meaning of the text from the context, and set the text adrift the 
reader’s universe of possibilities; everything comes to depend upon the creativity of the interpreter. 
Consider how often Bible studies revolve around questions like, “How does this story or character 
make you feel?” “What does this text mean, to me?” 

 Most seriously, we risk teaching another gospel when we are not governed by the original meaning 
of the biblical text within its redemptive-historical context. As Graeme Goldsworthy some aspects of 
this danger: 

Almost everyone uses the word “gospel” in both a religious and a secular way. In the religious world it is used 
often without any real consensus as to what is meant by the term. Even when the word “gospel” is proposed as a 
biblically based term, there are some significant differences among, say, a Christadelphian, an evangelical, and a 
liberal view of gospel. Among evangelicals there are also differences in the way he word is used. It is a matter for 
some concern that some books and study courses on evangelism seen to assume that every Christian is absolutely 
clear about what the gospel is, and that what is needed most is help in the techniques of explaining the gospel to 
unbelievers. Experience suggests that this assumption is poorly based and that there is a great deal of confusion 
among believers about what the gospel is. Preachers may have a theoretical gospel and an operative gospel. 
Theoretically we will get into a theological mode and produce, as far as possible, a biblically based notion focusing 
on the person and work of Christ. But in pastoral practice it is easy to be pragmatic. Our operative gospel will be 
the thing that preoccupies us as the focus of our preaching and teaching. It may be a particular hobbyhorse or a 
denominational distinctive. Baptism, a particular view of the second coming, social action, creationism, spiritual 
gifts, and the like are all easily raised to the status of gospel by becoming the main focus of our preaching. This is 
especially deplorable when these spurious gospels are made the basis of our acceptance of other Christians. 

 
The gospel is the message about Jesus in his life, death, and resurrection.

9
 

 

 On the other [better] hand, when we understand the text as a set of relationships. We begin to see the 
whole, each part in relation to the whole fugue, picture, or story. We articulate the similitudes and 
contrasts, the repetitions and variations, the developments and the recapitulations, and the simplicity and 

                                                      
9 

Graeme Goldsworthy, Preaching the Whole Bible as Christian Scripture, pp. 81-83. 
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complexity. The meaning of every text of Scripture derives from its relationship to the context, the whole of 
revelation. 

 In this way, is it like describing to a deaf person what you hear in a Bach fugue, or to a blind person what 
you see in a Rembrandt painting (as last weekend I described our garden and pond to a blind friend). 
Summarizing what the composer or artist has articulated in context, we show those repetitions, similitudes 
and contrasts, the unity and diversity. We describe each particular as each relates to the whole context, 
connecting the dots to reconstruct the puzzle pieces created by the fragmentary approaches of reading the 
text. Our goal is to understand what God intended us to understand from the unified, coherent, 
interconnected, inspired text, not to arrive at what we think the texts in isolation from the whole might or 
should mean to us. 

 In this way, we also appeal to the powerful human imagination (as Scripture itself does), not to fanciful 
recreations: to comprehending the parts in relation to the whole wondrous symphony and profound 
masterpiece of God’s story of creation and redemption in Scripture. This Song of songs was inspired by the 
Master Poet and Master Painter in all the linguistic diversity and the exuberant colors of the pallet at his 
disposal.  

 It should go without saying that this way of reading Scripture can deeply enhance the reader’s 
understanding of, confidence in, and awe of, the Scripture.  

 

Rhetorical questions: Since God is One and he is coherent, as the Logos of all that is, should we not expect 
revelation to be unified and interrelated (set of relationships) in all of its texts and teaching? Is not the NT simply a 
continuation of the OT revelation? (see illustrations “The Fugue of redemption” (p. 23) and “The Whole Story of 
Redemption” (p. 20).10 

 

 I think that there is a dire need in the church today for a coherent understanding of the unity of the 
Scripture (as noted, via Biblical Theology). To that end we want to articulate the unity of the whole as a set 
of relationships intended by the authors, as those relationships gradually become apparent in the 
unfolding history (the exposition, development, recapitulations, and articulations) of revelation. By 
demonstrating this, we are also teaching people a hermeneutic that liberates them to study the scriptures 
more confidently and thus more profitably for themselves, as they grow in understanding the relationships 
of the parts to the whole.  

 
C. To illustrate our definition of Biblical Theology, consider the analogies found in literature 

 See illustrations, “Literary structures and the story-line of history,” p. 25. 

 All stories have a beginning, a middle, and an end. Stories come in various forms (e.g., narrative, fiction, 
plays, and poems, fables, parables, myths) and with various outcomes (e.g., happy comedy, sad tragedy, 
beautiful romance, and ugly satire, etc.). The story-line of revelation has the most clear analogy with 
literature, stories, and plays in that it follows the linear pattern of life itself (history is linear), but also on 
the grand scale it follows the pattern of the salvation of God’s people and God’s creation. It is the story of 
God redeeming, purchasing at great cost that which is rightly his, and restoring it to an even greater glory 
than its original (work of art). The pattern of literature follows in a linear fashion the story of the beginning, 
the middle, and the end. In contrast to what is considered fictional or mythological, the story-line of 
redemption is the true story of all human history, even though it can be said to have the same appeal to the 
imagination and the heart as those non-historical genres, it can in contrast to them have a salvific impact. 
Even though the mainline of that narrative is redemption, we must reckon also with the dark side of that 
narrative which includes judgment for the unrepentant unredeemed.   

 The literary-historical and linear focus of all of our interpretation of the Bible is therefore naturally both 
forward and backward looking: we call attention to the past creation of God in the beginning, the past 

                                                      
10

 See my essay on the Unity of the Bible” at https://stephenhague.wordpress.com/2015/09/04/the-marvelous-unity-of-the-bible/    

https://stephenhague.wordpress.com/2015/09/04/the-marvelous-unity-of-the-bible/
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promises of redemption in response to the fall from creation into damnation, and the present call to look to 
God in repentance for grace and mercy from condemnation, while proclaiming the grace of God realized in 
Messiah and the future consummation of the kingdom-redemption promises in the second coming of 
Messiah and the restoration of the earth when we are resurrected unto glory. The story-line of 
creation/redemption does, as all history, and stories, follow somewhat along the pattern of the classical 
structure for drama, with a beginning introduction, rising action, complications, and moral choices (turning 
point), climaxing in either the falling action of a tragic or joyous conclusion (denouement) (see bottom of p. 
25). 

 As in the music analogy, the unified linearity of stories illustrates the flow and interrelatedness necessary to 
comprehending the relationships of the parts to the whole. It is particularly the case with stories that it is 
impossible to isolate the particular details and still to grasp the meaning of the narrative. Assuming that a 
case can be made that the entirely of Scripture comprises a meta-narrative, an over-arching story, then is 
can also be said that every particular narrative, story (event), motif, symbol, theme, and individual 
character serves a supporting role in the greater whole, and indeed cannot be properly understood apart 
from the whole. Considering the entirety of Scripture as a revelation of the history of redemption (and 
judgment), the true story of all human life from God’s perspective, it is a story of immense breadth and 
complexity that we cannot expect to understand if we fragment the whole into a multitude of isolated 
moral lessons or spiritual truths that have no apparent links to the whole. 
 

Rhetorical questions: Does having something true and helpful to say justify teaching it from a text that does not 
have that something to say? Consider how easy it is to strain moralistic and spiritual truths from the OT text, while 
actually missing the meaning of the text. 
 

D. To illustrate our definition of Biblical Theology, consider the story of Elijah, a prophet of God: 1 Ki 
17:1-2411 

Introduction to the exposition of 1 Ki 17:1-24 as a contrastive example of redemptive-historical versus 
exemploristic hermeneutics: 

 Consider the historical context of the story: According to 1 Ki 16:29-34, King Ahab who was ruling did more 
evil than all the other kings before him, he married the Baalist Jezebel, he served and worshipped Baal and 
the Ashera, and perhaps most egregious of all he approves (commissions?) Hiel of Bethel in rebuilding the 
walls of Jericho (and at the cost of his sons’ lives, according to the curse of YHWH on such an act (Josh 
6:26). Ahab sought to erase the gospel message of the shattered walls, which were to be a perpetual 
reminder of both God’s judgment (on Canaan) and his mercy (on Israel).12 

 During the drought that Elijah had prophesied (1 Ki 17:1), the Lord commanded Elijah to go east of the 
Jordan, to the Kerith Ravine. There God provides for Elijah at the Kerith Ravine until the brook dries up and 
the Lord tells Elijah to go to Zarephath13 in Sidon, to a widow living there. God miraculously provides food 
for the woman, her son, and Elijah.  

 Most importantly, we must consider the broad historical context of Baalism: Baal was the god of thunder 
and storms. God had brought a famine, God supplied Elijah’s needs in drought/famine, and God would 
eventually bring the rain, NOT BAAL. Also, the corrupted leadership at the time (king, priests, and prophets) 
has compromised with Baalism and immorality (more details should be included ordinarily). 

 An exemploristic (non-contextual) approach of interpretation might consider this a good example of how 

                                                      
11 

Drawn heavily from R. Vannoy lectures and sermons, Sidney Greidanus, Modern Preacher and Ancient Text. See also Veer, Van’t M.B. 
My God is Yawheh. St. Catherines: Paideia Press, 1980. See also Kaiser’s comments on this text, Biblical Hermeneutics, p. 72. 
12

 Not discussed here: when the Lord brings Elijah back from his period of exile he is given the daunting challenge of confronting Baalism 
and the contest on Mt Carmel results, with the failure of Baal to act and the Lord consuming the sacrifice. The slaughter of the priests of 
Baal ensues. 
13

 Between Tyre and Sidon in the region ruled by Ethbaal (16:31), the father of Jezebel. This was the source of the Baalism afflicting Israel 
at the time. 



The Whole Story of Redemption, Stephen Hague  --  Page | 11 

we are to depend on God in times of need, and how God always provides for his people, therefore we 
should have more faith and trust him like Elijah did. The focus is thus on the similarity between Elijah’s 
circumstances and our own (drawing a straight line from the historical event to modern application, making 
that event somewhat normative for all times, morally prescriptive as a certain promise of provision, rather 
than descriptive). Yet, we should note that he had to leave the brook because the brook dried up. And, he is 
then sustained by a heathen woman outside Israel! Further, truthfully, we must note that many believers in 
history have suffered and/or died of war, plague, starvation, persecution, and diseases. Certainly, in the 
non-theocratic era of the NT church, there is no promise that believers will never suffer these things. 
Indeed, even in the OT period, when national obedience was more closely connected with the immediate 
space-time temporal blessings for obedience, believers still suffered along with the idolatrous rebels when 
God brought his judgments on the nation, as for example when they were exiled from the land into 
Babylon. 

 By isolating the narrative and its details from the broader biblical context, I suggest that the historical 
context of God’s plan to establish a holy commonwealth of obedient kings, priests, and prophets as a 
redemptive vehicle is overlooked in the exemploristic approach, as well as the literary context within the 
historical narrative. The conflict between the worshippers of God and the Baal worshipers is paramount in 
this context, as it can also clearly be seen as an illustration of the broader spiritual battle between the 
kingdom of God and Satan (Gen 3:15). In sum, failing to understand the context, the redemptive-historical 
significance of this marvelous narrative is missed when it is reduced to strictly an example for us of 
dependence on God for our needs. Thus, the actual meaning of the text is fragmented from the whole and 
becomes an autonomous entity.   

 Considering the broader redemptive-historical context, there is here, for example, the important principle 
of grafting (the mission of God to the gentiles), that the heathen could be included along with the Jews in 
obligation and privilege of the covenant; indeed, that none are indispensable to God in fulfilling his plan.  

 The covenant curse is the flip-side of the covenant-promise. Israel stood under the covenant-curse for 
temporal blessing, so God sent his own prophet outside Israel for sustenance. Also, we must ask how the 
original covenant-promise to Adam and Eve, Noah, and Abraham, is at work. Is God going to do something 
in the story that will expand on that? Is there going to be something that will point forward to what is 
coming in the future realization of that promise?  

 In terms of warning of God’s judgment-curse, and for the redemptive-historical significance in the NT of the 
widow of Zarephath, Jesus warned at the beginning of his ministry what would happen if Israel rejected his 
message: 

Lu 4:25-26 “But I say to you in truth, there were many widows in Israel in the days of Elijah, when the sky was 
shut up for three years and six months, when a great famine came over all the land; 26 and yet Elijah was 
sent to none of them, but only to Zarephath, in the land of Sidon, to a woman who was a widow. 27 “And 
there were many lepers in Israel in the time of Elisha the prophet; and none of them was cleansed, but only 
Naaman the Syrian.” 28 And all the people in the synagogue were filled with rage as they heard these 
things; 29 and they got up and drove Him out of the city, and led Him to the brow of the hill on which their 
city had been built, in order to throw Him down the cliff. 30 But passing through their midst, He went His 
way. 

 For Jesus’ expounding on the redemptive-historical meaning of the narrative of Elijah and the widow in 
Sidon, as it related to the broader mission of God to bring redemption to the gentiles, and that Israel was 
not indispensable to his purposes, they wanted to throw him off the cliffs there. This visceral reaction to 
Jesus’ interpretation is a sure indicator that this story had profoundly greater theological meaning than as a 
lesson about trusting God for our material needs. Paul later expanded on this central gospel theme in his 
Epistle to the Romans, that “not all who are descended from Israel are Israel” (Rom 9:6), but that true, 
spiritual Israel are all sons of Abraham only by grace alone through faith. This fulfills God’s covenant-
promise to make a innumerable people for Himself, and thus bless “all the nations.” 

 
Elijah is commanded to go to the Kerith Ravine: 1 Ki 17:2-4 

http://biblehub.com/luke/4-26.htm
http://biblehub.com/luke/4-27.htm
http://biblehub.com/luke/4-28.htm
http://biblehub.com/luke/4-29.htm
http://biblehub.com/luke/4-30.htm
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 As noted, the exemploristic method spiritualizes this history into an exemploristic lesson about faithful 
dependence on God for physical needs, as Elijah depended on God for his needs at the brook, drawing a 
unilateral strait line of prescription in application for us today. This isolates the story from the broader 
context of the biblical narrative, fragmenting its meaning into a moral lesson and a burden for the 
recipients to work harder at trusting God for their needs. 

 In contrast, a redemptive-historical approach sees the significance in Elijah being ‘commanded’ by God to 
go. Therefore, there must be a real purpose, and that purpose was unique historically (and not universally 
applicable or in any way repeatable, even “spiritually” speaking). The contextual meaning, as it relates to 
redemption-history, is that the vehicle for the revelatory Word of God is removed and concealed from 
Israel when the prophet is hidden from them. The Word-mediator is nevertheless sustained by God apart 

from Israel, thus showing that the Word is not dependent on the people!14 In this is a case of the Silence of 

God = judgment. The judgment of the drought itself was due to the prophet’s prayer, and is now followed 

by the judgment of the removal of the vehicle for revelation from God. 
 This points backwards to the warning in Deut 11:16-17 (and forwards to impending exile) 

Beware that your hearts are not deceived, and that you do not turn away and serve other gods and worship 
them. 17 Or the anger of the LORD will be kindled against you, and He will shut up the heavens so that there 
will be no rain and the ground will not yield its fruit; and you will perish quickly from the good land which the 
LORD is giving you. 

 The covenant-curse is at work. The drought was a direct attack on the Baals themselves, gods of vegetation 
and rain.  Further, the Lord was being faithful to his covenant-promise: blessing for obedience and cursing 
for disobedience (the conditions of covenant obedience for retention of the land and temporal blessings; 
the so-called Deuteronomic principle). The principle of the eventual grafting of the gentiles into the 
covenant (Israel was not indispensable) is pictured in Elijah being removed from Israel and sustained in the 
wilderness on water and food miraculously provided by God when Israel was looking to Baal for theirs!   

 

The two interrelated levels of the covenant can also be noted here: 

 Conditional (works from God’s vantage-point): land – seed – sanctuary-presence of YHWH (rain, prosperity, 
faith) 

 Unconditional (grace from our vantage-point): covenant-promise of eternal kingdom, a restored relation 
with God (covenant-presence), Messiah (redemption) 

 

 The Exodus motif also surfaces here: God’s word given, deliverance given, but the kingdom of Israel is 
brought into jeopardy because they had treated God’s word lightly. Both creation and Exodus motifs are 
often invoked in the Bible to remind Israel of God’s presence, calling, holiness, power, etc. Such use of 
motifs point backwards to the Creator who promised and forwards to the Redeemer who will keep his 
promise of redemption. In both cases, they were a present challenge to Israel to return to the Lord, and 
repent of their Baals.  

 Considering the interwoven relationship of the particulars of the story to the broader biblical context of 
God’s purposes (judgment and redemption), there are developments, exposition, and recapitulations of the 
covenant motifs as the promise is being provisionally and progressively fulfilled in the immediate context. 

 
Elijah is commanded to go to the widow’s house in Zarephath: 1 Ki 17:7-11 

 The purpose, once again, is real. God commanded him to go. It is real in real history, history with utmost 
redemptive meaning. This is not just a nice moral story somehow disconnected from history and its literary 
context, and is not universally applicable and repeatable. 

 Considering this part of the story form the exemploristic perspective raises some questions: is the point of 

                                                      
14 

The word of the Lord motif is one of the most frequent in the Bible, and holds great significance for structuring texts. In this narrative, 
the motif is found in 17:2, 8, 16, 24 and conveys the central theme of the prophetic word of the Lord: it is reliable, for it is from the Lord. 
See Kaiser’s comments on how this communicates the author’s point of view here (Biblical Hermeneutics, p. 72). 

http://biblehub.com/deuteronomy/11-17.htm
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example here one regarding the widow’s character? How she helped the prophet? How he depends on 
God?  How does the example of him going to a widow carry over in the example for us? How does his 
demand of this poor woman of all she had to eat apply to us? Also, what exemploristic role does the 
widow’s son play at this stage?  Is he simply to be ignored in drawing inferences until he dies?  In other 
words, how do we find analogies for all of the particular historical details of this narrative? The questions 
along this line could pile up add nauseum, as you can see.  

 A redemptive-historical understanding suggests that what is conveyed here is the extremely important 
principle of the covenant-curse (in the intensification of God’s judgment on Israel) being fulfilled in Israel by 
a holy Lord (understanding the present context in light of the past covenant-promises and covenant-
warnings), and the opening to the gentiles to be further grafted into the vine of the promises. That the 
gospel in Gen 3:15 (and all the rest of the OT) is for all the nations also points forward to the completion of 
this in the future. It is not, therefore, a unilateral moral prescription for us today about how to work harder 
at trusting God for our daily bread, but a description of God’s profound works of judgment and redemption 
both past, present, and future. 

 That is, God sends the messenger of his word to Zarephath (in Phoenicia, north of Tyre), even further away 
from Israel, the home of Jezebel (her idolatrous father Ethbaal was ruling there, Ki 16:31). Sidon 
represented in a microcosmic form the broader spiritual battle between God and the forces of evil, and the 
spiritual battle within Israel between the lovers of YHWH and the lovers of Baal. Elijah, in this battle, is 
remarkably taken outside of Israel to a pagan woman in the very land where the greatest threat to Israel 
had arisen, altogether bypassing Israel. The prophet is now both hidden and removed from Israel. The 
presence of the prophet in enemy land reveals the exodus motif again – Israel called into the wilderness to 
the conquest of enemy lands – as well as the motif of exile – the Lord sustained them in the land if they 
were obedient, but would exile them if not. To consider the text in its broader context, we can see how it 
points backward (to the covenant-promises and covenant-curses) and forward to the judgment of exile for 
their present Baalism. Development, exposition, and recapitulation.  

 But presently, in the context, the prophet is sustained apart from the land of Israel! This is clearly the 
principle the silence of God’s revelation to Israel in judgment, while showing the mercy of God for the 
gentiles being grafted into the covenant promises: the Word of God goes to the heathen enemy of Israel. 
This clearly shows God’s ultimate plan to save us, the Gentiles! The Gospel to all nations fulfills the promise 
to Adam/Eve/Abraham and also points forward to what the Messiah will accomplish to that end. We should 
rejoice in worship of God here. “Oh the depths and riches of the wisdom of God!,” as Paul declares when he 
finally comes to understand God’s original intentions to count all equally in need of, and invited to, 
salvation in Rom 11:33-36; 15:8-12. 

 Further, the prophet asks the widow for all of her food!  Is this an example for us today to be carried over 
somehow to our present material needs? How do we exemplorize this particular detail of the story? That is, 
is it to be understood as normative (prescriptive) for all time, or is it rather descriptive?  It is, of course, not 
an ‘example’ for us to follow, but a prophetic word from God’s prophet in unique circumstances, resulting 
in a miraculous provision with great redemptive significance! The word of God demands all from her, and 
ironically the pagan woman is given the task of providing for the bearer of God’s word. The covenant-
promise and word of revelation is sustained through the prophet, while the gentile woman experiences the 
blessings of the promises herself. To take this as a normative example for us today, as a moral lesson, is to 
remove it altogether from its historical context and to strain out a legalistic message that seriously distorts 
the meaning of the text, and thus reduces the unity of the whole to fragments. 
 

The widow’s son dies and lives again: 1 Ki 17:17-24  

 Developing an exemploristic interpretation here, we could outline the story as an example of “The Test of 
Life,” as in this way: 

a. contentment in destitution (food provided for them) 
b. gentleness in distress (widow and son and Elijah) 
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c. agony of mind hidden in widow’s sin brings on some loss or tragedy 
d. secret of a giving life - resurrection power to all believers 

 There may be real spiritual ‘truths’ in this outline of the narrative for the contemporary believer in that 
contentment in destitution is unquestionably a virtue, gentleness is also virtue, people suffer the 
consequences of sin, and for believers there is strength to endure tragedy. Yet, the serious question is, does 
the narrative convey any of these truths? Indeed, does this outline not completely ignore the historical 
context, straining out several moral lessons for today that have nothing to do with the story itself. It also 
fails to reckon with the potent redemptive-historical significance of the context that is a continuation of the 
exposition, expansion, and recapitulation of the themes already addressed above in this narrative:  

o For example, considering the broader biblical context, the redemptive-historical significance of this 
text is in part an expansion of the covenant-promise to Adam and Eve of the eventual reversal of the 
curse of death and the crushing of the head of the evil one.  

o As noted, there is also the principle of grafting. The widow thinks her son’s death is due to her sin 
and she thus blames Elijah’s presence. Elijah is as surprised as the widow, so, he prays. They both 
knew God had brought it upon her. Yet, the prophetic ministry of God’s word is then brought even 
further to the heathen nation! The healing word comes to the Sidonians, even more importantly, 

the RESURRECTION WORD is revealed for the first time in the Bible, and outside Israel, while Israel 

stood under God’s judging word!   
o God reveals his omnipotence, holiness, mercy to the heathen. He uses Israel’s disobedience to teach 

the extent of the covenant-promise. God’s word will not be stopped. His eternal promise is sure, 
even when the temporal, conditional blessings are withheld. The prefiguration of the reversal of the 
curse is seen in the resurrection from the dead, as are all such miracles in the Bible. They all point 
back to the First Gospel (proto-Euangelion) of Gen 3:15, while pointing forward to the coming of the 
Messiah who would completely fulfil the reversal of the curse of death. The Messiah would also 
reign among the nations as King, since he would be able to complete what the first Adam failed, and 
he would exercise perfect dominion and subdue the earth (Gen1:28). 

o Once again, the unity of the whole becomes quite evident as all of the particulars are considered in 
relationship to the whole.  

 The drama subsequently peaks with the widow’s confession of faith, “Now I know that you are a man of 
God and that the word of the Lord from your mouth is true” (17:24). The non-Israelite woman professes 
faith that was lacking even in Israel! (See Ruth, Rahab, and Samaritan woman.) In this way, the prophet 
Elijah also prefigures the coming Messiah who would be the True Prophet-King who would “come to bear 
witness to the truth”: “Therefore Pilate said to Him, ‘So You are a king?’ Jesus answered, ‘You say correctly that 
I am a king. For this I have been born, and for this I have come into the world, to testify to the truth. Everyone 

who is of the truth hears My voice’” (Jn 18:37). 

 Understanding the Elijah story in relationship to the central redemptive-historical meaning in the Bible is 
the covenant-promise, “I will be your God, and you will be my people,” and that the seed of Abraham 
would be a blessing to all the nations (Gen 17:2-5; 18:18; 22:17-18, expressed in various forms hundreds of 
times in the Bible), and we find that it is here fulfilled in part outside Israel.15 The broader redemptive-
historical context of the Messianic seed-promise points back to Gen 3:15, while the present continuation of 
that in Israel-under-judgment shows the gentiles experiencing blessing through the prophet in the present 
historical context, while also pointing forward to the future of the completion of the redemption of people 
from all the nations: the covenant-promise would go to all the nations. The salvation-promises (both 
temporal and spiritual) were not, and never were intended to be, the exclusive property of Israel. Not even 
the land of Israel was irreplaceable or irrevocable. This is the conditional side of the covenant-promises 
juxtaposed with the universal nature of the gospel-promises to Adam and Eve and the Patriarchs of Israel.  
 

                                                      
15

 See illustrations, “The Covenant-Promise” and “The Two Covenants,” pp.20, 24. 
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In conclusion, we ask what appropriate contemporary redemptive-historical applications can be understand from 
this narrative?  

 We see in this story a beautiful exposition of God’s holy faithfulness (and holy love) in both regards of 
recapitulating the meaning of the covenant-promises: both blessings (grace) and cursings (judgment). Also 
there are, along with the assured preservation of a remnant of true believers (and the line of the promise), 
the preservation of the medium of his prophetic revelation-word of redemption in what appears to be dire 
circumstances, as well as the message that the gospel is always available to all the nations (Israel being the 
OT period vehicle [a light and paradigm] of the message of the gospel to the nations). This should give us 
good reason to worship God, beholding his glory and his holiness for all the ages and forever. His purposes 
and his Word will not fail, regardless of the spiritual state of Israel. As Paul understands in Romans 11:11, 
“Through their trespasses salvation has come to the gentiles, so as to make Israel jealous.” 

 Further, in Israel’s rebellion, we see the dangers of taking God’s word lightly, and thus their failure to rightly 
represent YHWH before the nations, their light darkened by their idolatry and corruption. Further, that the 
King is God, not Ahab or Hiel, and that their brazen attempts to erase the sign of the judgment on Canaan in 
Jericho’s walls, as well as its sign of grace and blessing to Israel, could not thwart God’s redemption 
purposes for the nations. God is the builder of his city, not Ahab, and this truth points forward to the 
promise that the Messianic Son would be Victor over the Evil one, since that Son is King of kings and Lord of 
lords. Most extraordinary in the story is also the pre-figuration of the final resurrection, the reversal of the 
curse on the earth and our bodies, through the future life, death, resurrection, ascension, and return of the 
promised Son. 

 In light of these sobering and encouraging truths that flow out of the historical narrative of 1 Kings, we can 
also apply the biblical principle to us that we might stand faithful as a light on a hill to the nations through 
our testimony and life-witness; but, “He that standeth take heed lest he fall.”  

 Yes, I think this story also gives us reason to trust him for our needs (in so far as he desires to sustain us for 
his purposes), though there is no moralistic promise here that if we only trust him enough we will never 
suffer want, or hardship, or pain, or persecution. We trust him in all circumstances, for he is a covenanting, 
faithful, and loving Lord, but not because he keeps us from suffering. The latter is not the redemptive-
historical meaning of this historical narrative. In sum, we learn that He is the same Lord yesterday, today, 
and tomorrow . . . 

 

E. To illustrate our definition of Biblical Theology, consider the story about the storm on the Sea of 
Galilee:  “What kind of man is this?  

 See Mtt 8:23-27; Mk 4:35-41; Lu 8:22-25  
Jesus calms the storm: SEA OF GALILEE, autumn, A.D. 28 
Matt 8:23-27 Then he got into the boat and his disciples followed him. 

24 
Without warning, a furious storm came up on the lake, 

so that the waves swept over the boat. But Jesus was sleeping. 
25 

The disciples went and woke him, saying, “Lord, save us! We’re 
going to drown!” 

26 
He replied, “You of little faith, why are you so afraid?” Then he got up and rebuked the winds and the waves, 

and it was completely calm.  
27 

The men were amazed and asked, “What kind of man is this? Even the winds and the waves obey 
him!”  

 I cannot count the times I have heard this story used in a spiritualized/exemplorized in sermons and in 
conversations: “Jesus stills the storms of your life, if you trust in him, if you believe and have sufficient faith 
in him, etc. etc. . . .” As Sidney Greidanus writes, “since not many of the hearers will find themselves 
threatened by a destructive storm and on a raging sea for the sake of instant application the storm and sea 
are spiritualized to ‘storms’ on the ‘sea of life’.”16 

 It could be argued that exemploristic-moralistic-spiritualized interpretations miss the tremendous 
contextual significance of the manifestation of Christ’s power in redemption-history: He is Lord even over 
nature! The one particularly vexing need among the ancients in their pagan religions was to find a god who 
could control nature, and thus the nature gods prevailed. Here, nevertheless, is the God of the OT 

                                                      
16 

Greidanus, Modern Preacher, p. 160. 
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manifested in the flesh, demonstrating the same kind of power that God did in dividing the sea in Israel’s 
deliverance. Real continuity with the OT is shown, as well as further marvelous revelation of God in Christ. 

 Yes, it does also highlight the disciples’ lack of faith at this point, indicating that their spiritual sight was still 
very stilted. But is this to be reduced to a moral lesson for us to have more faith in “the storms of life,” 
unlike them?  Indeed, all of the “miracle” texts in this sequence stress faith/belief in Christ. Yet, much more 
importantly, they reveal the glory of Christ in his power over nature. Jesus had power over devils, illness, 
and nature, as illustrated repeatedly by his various corresponding miracles. Certainly these stories are all an 
interconnected testimony to answer the question of “What kind of man is this?” Who is Jesus? 
 

But is this even the main point here?  

 No, these narratives all fit into the larger unity of the revelation of redemption, they illustrate (by 
exposition and recapitulation) the promise to Adam/Eve, and to all of Israel and to the world that the 
Messiah would reverse the consequences of the Fall. That the creation would be restored/renewed to its 
pre-fall harmony, beauty, joy, perfections. Even more than that, it points forward to a redemption that 
would include resurrected and glorified “spiritual” physical bodies (see 1 Cor 15). In Christ’s ministry, the 
restoration of this creation began in earnest; in his resurrection it is guaranteed! In his return, it will be 
completed. Christ is revealed as the promised Victor, the One who would reverse the consequences of the 
curse of death. 

 We see in these Gospel narratives that the Creator is the Redeemer, and that his creation matters to him. 
There is much more that could be developed from this idea, particularly in the area of the continuity of our 
life now with life as we will know it on the earth for all eternity. For example, our entire lives, relationships, 
work, and character, are horizontal into eternity. If this was not so, why would Christ take on flesh, heal the 
sick, raise the dead, and still storms? Redemption is not deliverance from the world but redemption of the 
world: “God so loved the cosmos . . .” We are reminded here, looking back to creation, that God sees his 
creation as “very good.” It also points forward, in a prefigurative sense, to the eventual restoration of all 
creation through Christ who is King over all of his creation. These narratives all give us a foretaste of the 
eventual healing of the world. 

 Simply put, exemplorizing and spiritualizing this storm-narrative fails to convey its redemptive-historical 
meaning. It also risks presenting another gospel, one that teaches us simply to have more faith than the 
disciples in the boat during our storms of life, and then Jesus will still the storms for us (however defined). 
Nevertheless, this draws a straight line of application from the historical context of Jesus at Galilee to our 
present experience, suggesting this story is somehow normative for all times and thus prescriptive not 
descriptive and revelatory of who Jesus is. It most seriously removes the story from its NT context, as well 
as from the broader redemptive context of the promises of God to Adam and Eve and the Patriarchs 
through all the ages that the line of the promise would produce one who would reverse the curse on the 
earth and our bodies.    

 The central concern of this story is the final question that each of the synoptic accounts record: “What kind 
of man is this? Even the winds and the waves obey him!” This question is the concern of the entire 
narrative. 

 
Who answers this question?    

 Remarkably, it is answered by the demon possessed men in the next event recorded in Mtt 8:28-3 4: the 
demons understood that Jesus was the Son of God and that he had authority/control over them. Note that 
the similar story of Jesus walking on the stormy waters of Galilee ends with the disciples acknowledging 
Jesus’ divinity: “Truly you are the son of God!” (Mt 14:33). 

 This narrative simply is not about our personal troubles (“storms of life”); it is about who Christ is and 
putting absolute trust in him, for he is worthy. It is thus, in application, about worship and discipleship in 
Christ. But most importantly, it is about Christ himself, revealed as Messiah who is the Creator, and 
Redeemer. Christ is the One promised to fulfill God’s covenant-purposes of reversing the curse on the 
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creation and our bodies; he is thus proved to be the promised seed of the line of Eve. This is why we do not 
preach a man-centered message, but a Christ centered one that takes every particular text in context in 
relation to the whole of Scripture.  
 

That is, “We preach Christ and not ourselves.” 2 Cor 4:5 
 
When do the disciples themselves finally answer their question? 

 In the later incident (Mtt 14:31) of Jesus walking on the water, the disciples finally answer their question 
with the declaration of worship of Jesus, saying, “Truly you are the Son of God!” We preach thus that Christ 
is truly the Son of God, Messiah, the Creator and Redeemer!  
 

 

III.  IN CONCLUSION, SOME OF THE PROBLEMS WITH EXEMPLORIZING AND 
SPIRITUALIZING BIBLICAL NARRATIVES 

 It fails to grasp actual context, purpose, and meaning of the narratives. It fails to reckon with both the 
historical and literary contexts, thus greatly diminishing the Word of God itself. 

 It is very subjective and selective in the choice of discussing and exemplorizing, spiritualizing, and moralizing 
the details of the narratives. Its parallels are arbitrary and subjective: i.e., generally, many details in the 
source text are left without an analogy. 

 In the OT, the central redemptive-historical covenant-promises are often missed, as are the role of people 
and events in furthering those promises, as well as the revelation of God himself. 

 Seeking to find “spiritual” or religious meaning above historical meaning is subject to the same criticism as 
Neo-orthodoxy’s separation of salvation-history from history. 

 It often tends to be anthropocentric: do and don’t, legalism, the actual events and details of the narrative 
itself are subsumed, losing their redemptive-historical significance. Biblical history is not just illustrative for 
examples, but is the foundation of our doctrine. 

 It suggests an Aesop’s Fables approach to interpretation. Why read the Bible strictly for moral examples?  
Why not read Aesop’s Fables instead? 

 It also forces believers reading the Bible to expect to find “hidden meanings” in the text. This can become a 
great burden unless one learns how to extrapolate such spiritual lessons. Once learned, it can prevent 
readers from grasping the plain meanings of the text. My impression is that average lay readers do not feel 
confident on their own in this method. 

 This method simply ignores the gap – draws a line of normative (experiential and moral) application 
between the then and now and as Greidanus has written, it “Transforms the author’s description into 
prescription for today” and “Tends to shift the theocentric focus of the Bible to an anthropocentric focus in 
the sermon.”17 

 In the NT, the revelation of the Messiah, his person, power, and purposes is often obscured by moral stories 
and exemploristic spiritualizing of the OT/NT historical narratives. 

 That is, exemploristic/spiritualizing interpretation tends towards anthropocentrism away from Messianic 
Christocentrism. 
 

“Spiritualizing does not preach the message of the text, but deforms it.”18 

  

                                                      
17

 Greidanus, Modern Preacher, p.163. 
18

 Greidanus, Modern Preacher, p. 161. 
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V.  ILLUSTRATIONS 

The Whole Story of Redemption

 
 

  

Last Adam Jesus Christ 
Redeemer 

Logos 
Son of God 

Prophet of prophets 
High Priest of priests 

King of kings 

Invasion of garden by 
Satan, alienation, death, 

darkness, loss of 
dominion, subjugation. 
Slavery, guilt, suffering, 

pain, folly. 
Expulsion from garden 

into wilderness. 
Spiritual battle ensues. 

Mountain of God. 
Prophetic revelation  

mediated through law, 
sanctuary, ark, 

atonement. Promise-
covenants : the reversal 

of the curse, 
internalization of law for 
sanctification/holiness, 
True worship possible. 

Wisdom given. 
Theocratic kingdom. 

Mission of God to the 
nations through  Israel 
and all true believers. 

Judgment on Israel. loss 
of prophetic word,  

presence, progeny, place. 
Redemption , return, 
remnant, restoration 

possible through 
repentance. 

Reversal of the curse: 
Death is conquered, the 

church elect  is true Israel 
by faith, Adam's guilt 

atoned for and shalom is 
made possible. 

Communion with YHWH 
restored, Conquest of 

Satan and evil. 

Tree of life, river of life, 
redemption accomplished 
and consummated. True 

worship by New 
Adam/Eve, glorification of 
body and soul and perfect 

shalom in Paradise on 
earth and renewed 

dominion. 

Shalom in kingdom of 
God in restored presence 
reclamation, redemption, 

reconciliation,  return, 
repentance, renewal in 
new creation, new man, 

new covenant, new heart. 
Work/rest cycle. 

National Israel elected by 
seed and true Israel by 
faith. Grace and mercy 
create space for home, 

family, and limited 
shalom in mediated 

presence of YHWH. New 
Adam represented in 

Patriarchs, priests, 
prophets. Reaffirmation 

of dominion. 

Shalom in Garden of Eden 
(microcosm of heaven), 
unmediated  revelation 
and presence of YHWH. 

Trinity/Logos, 
kingdom of God on earth. 

Creation, tree of Life, true 
worship by first 

Adam/Eve in image of 
God: prophet, priest, 
king. True love reigns. 

Dominion over creation 
Work/rest cycle. 
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Creation     Fall      Redemption 
 

The Whole Circle of Redemption 
 

 

 

 

“He is the God of the living . . .” 

 
 

 

 

  

 

•Redemption progresses 
towards Messianic Kingdom 

•New life  

•Redemption complete 
•Redeemer-King of kings 
returns 

•New creation & tree of life 
everlasting 

•Rebellion: alienation, 
disarray, anarchy, death, 
disease, and spiritual battle 
ensues 

•Death: tree of knowledge of 
good and evil. Failure of test 

•   of obedience 

•Creation-Covenant: kingship, 
priestly, and prophetic 
dominion 

•Life: tree of life. Test of 
obedience 

Creation-kingdom established in 
the garden of Eden. 
Access to the tree of life in the 
garden of God's temple. 
Prohibition on the tree of the 
knowledge of good and evil. 
Cycles of creation/rest 
established.  
Shalom blessing prevails. 

Redemption-Covenant initiated 
Kingdom promised & chosen:  
The King is coming 
Prophets/ Law/   Wisdom 
  Prosperity -- king -deliverer 
  Progeny    -- Land/nation 
  Presence -- Sanctuary-temple      
           priests        
           Reversal of curse begins. 

 
 
 King of Kings, Priest of priests, 
Prophet of prophets (truly Wise 
Man) is promised/awaited 
Davidic kingdom ends in exile & 
temple destoyed  
Return from exile 
 Reversal of the curse  expands 
 

 

Redeemer-King of kings comes 

Redemption accomplished. 
Evil one is vanquished. 
Church-temple proclaims  & 
demonstrates the gospel of 
redemption and the return of the 
King . Creation restored. 
Curse removed in Christ, Shalom 
restored. 

Triune 

God 
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The covenant-promise: “I will be your God, and you will be my people.” 
The illustration below covers in a broad sweep the entire history of redemption as it inter-relates the promise of God’s 

presence, the covenant, the garden theme, the fulfillment of these motifs in Messiah, and the Last Adam who fulfills the 
creation and redemption covenants. 

 
Heaven (macrocosm) – Edenic paradise (earthly kingdom) (microcosm) – promised land (earthly kingdom) (microcosm) – Zion 
(foreshadows heavenly kingdom) – sanctuary/temple (foreshadows heavenly kingdom) (microcosm) – new temple (prophets) 

(foreshadows heavenly kingdom) –  Christ (new temple) (macrocosm/microcosm) –  new Eden –  new heaven/earth in 

promised paradise (heavenly kingdom) (macrocosm) 
 

The story-line of creation and redemption: 
Adam Noah Moses Abraham David    New Covenant confirmed and fulfilled  

Creation ───── Fall────── Judgment ──── Redemption ─────First Advent───── Second Advent & final judgment resurrection/restoration   

Paradise  New covenant-promises of Messiah  Consummation of covenant-promise glory/restored in Paradise(new creation) 
  OT Israel           NT Israel   
Old covenant of creation-works | New covenant of redemption (works conferred) 
 

The story-line of creation-fall-recreation/redemption can encompass all of the proposed “central themes” of BT The new 
creational kingdom is progressively realized through the fulfillment of God’s covenant-promise to Adam and Eve and the 
patriarchs, witnessed in the entire history of redemption as the restoration of the people of God and his creation to his 
mediated glorious presence. The final completion of redemption/salvation is a kind of new exodus that is assured in the 
propitiatory justification/reconciliation accomplished by the incarnate Son of God through his death and resurrection. He 
entered into the Most Holy Place to provide a perfect propitiation, and reopened paradisal access to the unmediated glorious 
presence of God, provisionally in the church and then eternally in the temple of his new-creational Jerusalem. 

New heaven and new earth in Paradise of New Jerusalem: God 
himself is the sanctuary  as the Most Holy One  

of the Most Holy Place. Macrocosm of  God's Kingdom. 

Christ Jesus is Immanuel: God present. Messiah restores 
Paradise (see NT p. 405 of God's presence as High Priest 

Messiah crucified on Zion.  As the temple himself , the Holy 
One, he points  forward to the new heaven and new earth and 

back to Eden as the Last Adam. Church is his presence.  

Eden: presence of God in Most Holy Place corresponds with Heaven.  God 
himself is the sanctuary (Is 8:14). The garden corresponds to the Holy Place 
and Sinai. Adam as priest, king, and prophet points to Messiah (last Adam). 

Sinai-Tabernacle: Moses sees presence-theophany. Holy Place 
corresponds to garden and Most Holy Place corresponds to Eden.  
High priest points to Messiah and perpetual priesthood (Ex 40:15). 

Microcosm of Eden. 

Temple: Most Holy Place corresponds to Eden & Holy Place 
corresponds to Garden and Sinai. High priest points to 

Messiah. Temporal-earthly kingdom. Microcosm of Eden. 

Paradise: Eden, Sinai, Tabernacle, Temple correspond as the sanctuary of 
God's presence, pictured in creation in the Garden and the Mountain of God, 

and in human creation in the tabernacle and temple. All picture the new 
heaven and new earth and new Jerusalem. Microcosms of God's Kingdom. 
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The Fugue of Redemption:   Exposition               Development              Recapitulation 

  

  All covenant promises, 
their signs and motifs 

of redemption are 
complete in Christ 

All events and persons 
point back to the 
covenant promise  

     All events and 
persons point forward 

to Christ 

 
 
 
 

New covenant signs of promise 
of redemption and reversal of 

the curse: Messianic seed, 
circumcision/baptismSabbath, 

rainbow, Passover/Lord's 
Table, eternal throne 
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Represents all the events, persons, motifs, themes, and particulars in the history of redemption that are all connected with unity and distinction. 
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The Fugue19 

In music, a fugue is a contrapuntal 
compositional technique in two or 
more voices, built on a subject 
(theme) that is introduced at the 
beginning in imitation (repetition at 
different  pitches) and recurs 
frequently in the course of the 
composition. 

A fugue usually has three sections: 
an exposition, a development, and 
a recapitulation containing the 
return of the subject in the fugue's 
tonic key, though not all fugues 
have a recapitulation.[4] pitches) 
and recurs frequently in the course 
of the composition. 

Most fugues open with a short 
main theme, the subject,[8] which 
then sounds successively in each 
voice (after the first voice is 
finished stating the subject, a 
second voice repeats the subject at 
a different pitch, and other voices 
repeat in the same way); when 
each voice has entered, the 
exposition is complete. This is often 
followed by a connecting passage, 
or episode, developed from 
previously heard material; further 
"entries" of the subject then are 
heard in related keys. Episodes (if 
applicable) and entries are usually 
alternated until the "final entry" of 
the subject, by which point the 
music has returned to the opening 
key, or tonic, which is often 
followed by closing material, the 
coda.[9] In this sense, a fugue is a 
style of composition, rather than a 
fixed structure. 

 

                                                      
19

 From Wikipedia, the free encyclopedia. 

 

Some musicologists consider the 
fugue a “a technique of 
composition,” rather than a musical 
form, and this would align well as 
an analogy to the composition of 
the revelation of redemption. 

 

Gloria’s favorite: 
https://open.spotify.com/track/7nrMu
RVv8JKakSnFnmP7l0  

http://en.wikipedia.org/wiki/Counterpoint
http://en.wikipedia.org/wiki/Musical_composition
http://en.wikipedia.org/wiki/Voice_(music)
http://en.wikipedia.org/wiki/Musical_theme
http://en.wikipedia.org/wiki/Imitation_(music)
http://en.wikipedia.org/wiki/Tonic_(music)
http://en.wikipedia.org/wiki/Fugue#cite_note-4
http://en.wikipedia.org/wiki/Subject_(music)
http://en.wikipedia.org/wiki/Fugue#cite_note-8
http://en.wikipedia.org/wiki/Coda_(music)
http://en.wikipedia.org/wiki/Fugue#cite_note-classic-9
https://open.spotify.com/track/7nrMuRVv8JKakSnFnmP7l0
https://open.spotify.com/track/7nrMuRVv8JKakSnFnmP7l0
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Literary structures and the story-line of history 
 

Literary expression:20 
 
        words creating imaginary persons/events 
 
                              story         play/drama 
   words in direct address         words overheard  
                                       essay        poem 
        
        words used to express ideas and feelings 

 
 
Drama:21 
                           ROMANCE 
                          (beauty) 
 
                     
   COMEDY       TRAGEDY 
 (integrative)                         (disintegrative) 
                           
 
                    SATIRE 
     (ugliness) 

 
Classical model for plot (of life) (Freytag’s Pyramid): to tie and untie a knot 
 

                  Climax (moral choice)          
                                           turning point                   
Epitasis (complication)          Catastasis (opposing forces) 
  rising action            Conflict(s)-tragic force                   falling action                        
                   (character flaw/virtue)             
Exposition                                                                                          Conclusion (Denouement)  
Intro                                                                                               Catastrophe (renewed order) 

 

 

 The story-line of creation-fall(exile)-recreation/redemption(return/remnant) can encompass all of the 
proposed “central themes” of BT The new creational kingdom is progressively realized through the fulfillment 
of God’s covenant-promise to Adam and Eve and the patriarchs, witnessed in the entire history of redemption 
as the restoration of the people of God and his creation to his mediated glorious presence.  

 The final completion of redemption/salvation is a kind of new exodus(return/remnant) that is assured in the 
propitiatory justification/reconciliation accomplished by the incarnate Son of God through his death and 
resurrection. He entered into the Most Holy Place to provide a perfect propitiation, and reopened paradisal 
access to the unmediated glorious presence of God, provisionally in the church and then eternally in the temple 
of his new-creational Jerusalem. 

  

                                                      
20 

Klaus, Silverman, Elements of Literature by Scholes, p. 74. 
21Ibid.,  p. xxvii. 
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Creation Covenant: 
Prologue to Redemption Covenant. A covenant of 

confirmation, unrealized due to Adam’s active 
disobedience.  “God had finished the work he had been 

doing” (Gen 23:2) 
 

Creation ordinances: 
o Dominion over creation exercised through image of 

God in humanity. Innocence: earth/humanity 
blessed. 

o Fruitful monogamous procreation and 
stewardship/work.  

o Works of (first)Adam/Eve (Gen 1:26-28).  
o Principle of law. Creation ethic typifies Mosaic law. 
 

Characteristics: 
o Unconditional, spiritual eternal blessings. 
o Relies on promises/character of God. 
o Procreational dimension: family, theocratic 

community. 
o Vocational dimension: cultivating, subduing, 

stewardship, cultural and pro-creational artistry.  
The master gardener reflects the Master Gardener 
as “world shaper” “architect of space.” 

 

Distinctives: Prepares for Redemption Covenant 

o Implicit. Divine initiative. Bilateral. Probationary. 
Preservative. 

o Mandate to obey: probationary aspects of 
conditional covenant (perfect obedience) 
(Eden/Presence/Life): temporal blessings/cursings. 

o Internal/external law of God. Indwelling of Holy 
Spirit. 

o Temporal/spatial non-soteriological “grace” known 
by all. Possible life eternal. 

o Established in paradise on earth (microcosm): 
sanctuary of the Presence. 

o Sign of the covenant: Sabbath denotes God is Lord 
of all.. Signifies “creation rest.”  Work is not slavery. 
Worship is preeminent. 

o Adam is federal head of all humanity. Patriarchal 
authority in family and creation. 

o Administered through one covenant. 
o Result of obedience: life. 
o Preservation, development of image of God in 

humanity. Image of God privileged humanity over 
creation: dominion 

o “Dominion” reflects sinless subjection to God. 
o Eschatos for humanity is sinless, perfect 

unmediated communion with God and each other. 
o Guardians of the sanctuary: priestly & interpretive 

functions. Unveiled Presence preserved. 
o Representatives of God’s theocracy: kingly 

functions as vice-regents of the Great King 
overseeing paradise.. 

o Recipients/administrators of God’s general and 
specially revealed word: prophetic functions of 
prelapsarian revelations. Eschatological focus. 
Interpretive role: gaining greater knowledge and 
mastery of revealed wisdom. Naming (taxonomy). 

o Sons of God by creation. Bear the unmarred image 
of God and the glory of God immediately. 

 
~ Cultural & Prophetic mandates: application of law, wisdom in 
creation mandate under covenant). 
~ Priestly-kingly-prophetic mandate: godly dominion over 
creation. 

 

Redemption Covenant:  
Epilogue to Creation Covenant. A covenant of conferment, 
realized through Christ’s preceptive/penal (active/passive) 
obedience. Jesus said, “It is finished.” (Jn 19:30) 
 

Redemption ordinances: 
o Dominion over re-creation through renewed image of 

God. Depravity: Satan & earth cursed. 
o Fruitful monogamous procreation and 

stewardship/work.  
o Works of second Adam Christ (Jn 5:17).  
o Principle of law. Mosaic law typifies Messiah’s work. 
 

Characteristics: 
o Conditional (perfect obedience),spiritual-eternal blessing. 
o Relies on promises/character of God. 
o Procreational dimension: family, ecclesiastical 

community. 
o Vocational dimension: cultivating, subduing, 

stewardship, cultural and pro-creational artistry. The 
master gardener reflects the Master Gardener as 
“world shaper” “architect of space.” 

 
Distinctives: Subsumes Creation Covenant 

o Explicit. Divine initiative. Bilateral. Provisional. 
Remedial. Intensification/progression. 

o Mandate to obey. Conditional aspects: temporal 
blessings/cursings (land/progeny/prosperity): Israel. 
[Un]conditional aspects (eternal promises): Messiah’s 
perfect obedience.  

o Internal/external law of God: “law of Christ” (Gal 6:2; 1 
Cor 9:21). Regeneration/sanctification and re-
indwelling work of Holy Spirit.  

o Eternal, soteriological grace known through faith (in 
Messiah) by elect, and common grace known by all. 

o Established in paradise in heaven (macrocosm).  
Presence typologized in sanctuary on earth.  

o Signs of “new” covenant: circumcision/rainbow/baptism 
o Result of obedience: soteriological grace for sinners 

Sabbath: denotes God is Lord of his exodus people. 
Signifies “redemption rest.”  Work is not slavery. 
Worship is preeminent. 

o Christ is federal head of all the elect. Messianic 
authority over believers and Paradise restored. 

o Administered through diverse covenants: Noah, 
Abraham, Moses, David. 

o through federal head of Messiah’s active obedience. 
o Recreation of image of God in Christ: Redemption/renewal 

of creation: regeneration,  justification, sanctification, 
resurrection of body, glorification.  

o “Dominion” reflects both sin and sanctification. 
o Eschatos for humanity is redemption: God’s mediated 

presence restored. 
o Guardians of the sanctuary: priestly & interpretive 

functions in typological, provisional sanctuary under 
post-lapsarian law revelealed. Veiled Presence 
restored. 

o Representatives of God’s theocracy: kingly functions 
as vice-regents of the Great King’s post-lapsarian law 
revealed over limited theocracy of the redeemed. 

o Recipients/administrators of God’s general and 
specially revealed word: prophetic functions of 
mediating and applying God’s special post-lapsarian 
revelations. Eschatological focus. Interpretive role: 
gaining greater knowledge and mastery of revealed, 
(general) wisdom. Naming (taxonomy) 

o Sacrifice in sanctuary prefigures Messianic 
redemption. 

o Sons of God by redemption/adoption/re-creation. Bear 
the image of God and the glory of God through Christ. 

~ Cultural & Prophetic mandates: application of law, wisdom in 
creation/redemption mandate under covenant. 
~ Gospel mandate: great commission. 

 

Two Covenants 

ogy 
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 Goldsworthy, According to Plan, pp. 232-233. 
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